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DUKE
Written and
performed by
Moses Goods
Created in
collaboration
with the Bishop
Museum
-Ages 8+

AB OU T TH E S HOW
Duke Kahanamoku is a Hawaiian legend. This one-man production by Honolulu Theatre for Youth
will introduce your students to the hero who is loved and honored throughout Hawai’i. Your
students will not only learn about the life of this historical figure, but also his contributions to
Hawai’i, including his time in the Olympics. He will also describe life in Hawai’i when it became a
part of the United States Territory.

AB OU T HONOLU LU TH E ATR E FOR YOU T H
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Honolulu Theatre for Youth (HTY) is Hawaii’s non-profit
professional theatre company created to provide theatre and
drama education programs that make a difference in the
lives of Hawai’i’s young people and families. Founded in 1955,
HTY has been touring plays statewide since the 1960s and
annually reaches audiences across all 6 major Hawaiian Islands.
As the only professional non-profit theatre in the State, the
company has long played a leading role in the region, but has
recently expanded into various types of new media and reached
well over 3 million views in the last year.

S OU TH C A ROL INA AC A DE MIC S TA NDA R D S
SC Academic Standards covered in the video
production: Hawai’i entering statehood in 1956
Standard 5-5: The student will demonstrate
an understanding of the social, economic and
political events that influenced the United States
during the Cold War era.
Standard 7-3: The student will demonstrate an
understanding of independence movements
that occurred throughout the world from 1770
through 1900.
Standard 8-1: The student will demonstrate an
understanding of the settlement of South Carolina
and the United States by Native Americans,
Europeans, and Africans.
Standard WG-1: The student will demonstrate
an understanding of the physical and human
characteristics of places, including the creation of
regions and the ways that culture and experience
influence the perception of place.

Arts-enhanced lesson for all ages. Teachers, this can
be done in the classroom, in partnership with your
music educator, or with students learning from
home. The lesson plan below is appropriate for
third grade and up.
SC College and Career Ready Standards for
General Music Proficiency:
Anchor Standard 2: I can improvise music.
Anchor Standard 3: I can sing alone and with
others.
Anchor Standard 4: I can play instruments alone
and with others.
LESSON PLANS FROM HONOLULU THEATRE
COMPANY LOCATED ON THE ACCOMPANYING
PAGES.

Standard WG-4: The student will demonstrate an
understanding of the characteristics of culture,
the patterns of culture, and cultural change.

RES OU RC E S A N D C ITATIONS
DUKE
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• Josef Landa’s “Duke Kahanamoku” https://www.youtube.com/watch?v=OKGCWTolGII
• “Duke Kahanamoku” Translation https://nupepa-hawaii.com/2015/08/02/a-song-for-duke-kahanamoku-1912/
• The Ukulele: A Brief History https://singtokids.com/the-ukulele-a-brief-history/
• King David Kalākaua https://en.wikipedia.org/wiki/Kal%C4%81kaua#/media/File:Kingdavidkalakaua_dust.jpg
• Ukulele https://commons.wikimedia.org/wiki/File:Ukulele4.png

H I S TORY OF DU KE A N D HAWA I ’I
Duke Kahanamoku made a tremendous impact
on the world and his native land of Hawai’i. A
song was written in his honor, “He Mele No Duke
Kahanamoku.” Below you will find the song in
Hawaiian, followed by the translation in English.
Written in 1953 by Josef Landa, the song describes
Duke’s life in verse. Listen to the song and then
read through the translation. What do the words
tell you about the way the people of Hawai’i
felt about Duke?

Click here to listen to the song.
Click here to read the translation.
Click here to listen to our Director of
Production & Event Services discuss
what Duke Kahanamoku means to her.

King David Kalākaua
By James J. Williams Hawaii State Archives.
Call Number: PPWD15-4.018, Public
Domain via Wikimedia
Commons.
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Do you hear the familiar sounds of a ukulele?
Although not native to Hawai’i, the sound of the
ukulele is synonymous with the state. According
to the article, The Ukulele: A Brief History, “The
first, small 4-stringed instrument, called the machête,
came from the island of Madeira, off of the coast of
Portugal. The machête made its way to Hawaii as
thousands of Madeirans immigrated to the Hawaiian
islands to work in the sugar cane fields.”
The ukulele is based on the machête and was first
written about in the 1800s. King David Kalākaua
is credited for the popularity of the ukulele, “King
Kalākaua (ka-LA-ko-ah), was a patron of the arts and
had a special affinity for the ukulele. He often had
musicians perform the ukulele at royal events. He
encouraged Hawaiians to take up the instrument
and played it himself.”
Our Director of
Production and Event
Services (Kiana)
at the Duke
Kahanamoku Statue

Ukulele
Kollektives Schreiben,
Public domain, via
Wikimedia Commons.

MA KE YOU R OWN S ONG
Now that you know a little about the ukulele,
let’s build our own or use the one in your
school music room. We are going to write a
song about a role model like the song about
Duke above, and put our song to a basic
ukulele strum. (Secondary teachers may omit
the instrument portion and focus on composing
the song/poem on a hero.)

STEP 3: Write a simple song. Check out this
video of Row, Row, Row Your Boat using
just one chord on the ukulele:

STEP 1: Pick a role model or hero,
someone you know personally, or
someone you have never met but look up
to. Research or interview your role model.
Answer the outline questions below.
• Name
• Place of residence
• Three words that describe this person
• Three accomplishments from this person’s
life that you admire

Duke Kahanamoku of Hawai’i, he was an
Olympic swimmer, a brave sheriff and a surfing
superstar.

STEP 2: Put what you know about your
role model based on the answers to
the questions above into a song/poem
format.
Example answers to the questions:
• Duke Kahanamoku
• Of Hawai’i
• Strong, kind, brave
• Olympic swimmer, sheriff, surfing superstar

DUKE
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Example songs:
Duke Kahananoku of Hawai’i, he was strong, he
was brave, he was kind, the people LOVED him.

Duke Kahanamoku of Hawai’i, he was strong, he
was brave, he was kind, the people LOVED him.
Pluck out a simple tune on the ukulele
and add your words. There you have it: a
beautiful song/poem about your role model.
You can build your own ukulele like this one,
or use the ones in your music room at school
or at home. Have fun!
Assessment:
• 5 points for answering the outline questions
• 5 points for putting your answers to song
• 5 points for performing the song on a
ukulele (real or homemade one)

Educational Resource Guide
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BY MOSES GOODS
CREATED IN COLLABORATION WITH THE BISHOP MUSEUM
Performed by
Moses Goods
Additional Voice Actors
Eric Johnson, Junior Tesoro, Alvin Chan, Maile Holck, Christina Uyeno, Ryan Sueoka
Digital Production Team
Moses Goods, Chesley Cannon, Eric West
Based on the original HTY staging
Directed by Eric Johnson
Set/Lighting/Projection Designed by Chesley Cannon
Costume Designed by Lacy Rohlf
Composers/Sound Designed by John Signor, Honybal Sosa, Sam Willis
Study Guide by Daniel A. Kelin, II
For HTY Digital Production
Sound Engineered by Brett Fovargue
Vocals by Starr Kalahiki
Sound Programmed by Matthew Mazzella
Technical Director: Eric West
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About Honolulu Theatre for Youth
Honolulu Theatre for Youth (HTY) is Hawaii’s non-profit professional theatre company
created to provide theatre and drama education programs that make a difference in the
lives of Hawai’i’s young people and families. Founded in 1955, HTY has been touring
plays statewide since the 1960s and annually reaches audiences across all 6 major
Hawaiian Islands. As the only professional non-profit theatre in the State, the company
has long played a leading role in the region, but has recently expanded into various
types of new media and reached well over 3 million views in the last year.

USING THIS GUIDE
BEFORE THE SHOW
ACTIVITY

Page STANDARD
CONNECTION

Before the show: Read aloud DUKE

3

Common Core
Speaking/Listening

Discuss Do You Know Duke? With FOR
STUDENTS: Do You Know Duke?

4&5

Common Core
Speaking/Listening

Consider the questions in Thinking Point

4

Common Core Writing
National Curriculum
Standards for Social
Studies

AFTER THE SHOW
ACTIVITY

Page STANDARD
CONNECTION

Create a Hero Collage

6

National Core Art
Standards: Visual Arts

7&9

Common Core Writing
National Core Art
Standards: Drama
National Curriculum
Standards for Social
Studies

Try the Writing Activity: The Hero in Me

8

Common Core Writing,
Speaking and Listening
National Health
Education Standards

Read or research more with Resources
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Common Core Reading

Conduct Interviews with Finding the Story of a
‘Hometown Hero’ and FOR STUDENTS: Oral
History Interview

Becky Dunning, Managing Director
Eric Johnson, Artistic Director
Daniel A. Kelin, II, Director of Drama Education
www.htyweb.org • 808-839-9885 • 1164 Bishop Street, Suite 910, Honolulu, HI 96813
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FOR EDUCATORS
PREPARE FOR THE PERFORMANCE

Aloha from Artistic Director, Eric Johnson
Aloha and welcome to Honolulu Theatre for Youth. We hope that this digital production
will become a vibrant and educational part of your students’ learning and that this study
guide offers a variety of activities that will be useful to your classroom both prior to and
after the watching the show. Please let us know if there are ways in which we can
continue to make the HTY experience an even more useful one for your classroom.

DUKE
Meet Duke. Duke Kahanamoku was a famous surfer, a movie star, an olympic gold
medalist, a sheriff, the Ambassador of Aloha, and a hero to many. He was born and
raised in Hawai’i, the beautiful land of the Kānaka Maoli, the Native Hawaiian people.
Duke was Kānaka Maoli.
Did you know that Hawai’i is actually an archipelago of 8 major islands and more than a
hundred other islands, atolls, shoals, and sea mounts that stretches over 1500 miles
from the island of Hawai’i to Kure Atoll? Hawai’i was a united kingdom ruled by a
monarchy until it was overthrown in 1893 and later annexed by the United States.
Duke was born in Honolulu on the island of O’ahu in 1890 just three years before the
overthrow of the kingdom. Considered Hawai'i’s greatest athlete and the grandfather of
modern surfing, Duke Kahanamoku is unquestionably one of the most important and
beloved figures in Hawaiian history.
HTY favorite, Moses Goods, creates an unforgettable portrayal of an extraordinary life.
As author and actor, Moses will transform himself into dozens of characters to bring to
life a true Hawaiian hero.

RESOURCES
RELATED READING/BOOKS
Duke: A Great Hawaiian by Sandra Hall
Memories of Duke by Sandra Hall/Greg Ambrose

Duke’s Olympic Feet by Ellie Crowe
WEBSITES

All about Duke: http://www.dukekahanamoku.com/
Biography of Duke: http://encyclopediaofsurfing.com/entries/kahanamoku-duke
Story of a heroic deed by Duke:

http://www.latimes.com/local/lanow/la-me-ln-duke-kahanamoku-surfer-20150824-story.html
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FOR EDUCATORS
PREPARE FOR THE PERFORMANCE

DO YOU KNOW DUKE?
Duke Kahanamoku lived an amazingly
accomplished life. Many think of Duke as a
famous surfer and as a statue in Waikiki.
However, there is much more to this
larger-than- life man.
What do your students know of Duke? Before
seeing the HTY show, whet your students’
appetites by introducing a few of Duke’s
accomplishments with the FOR STUDENTS: What
do you Know of Duke page.
Distribute copies of the FOR STUDENTS page.
Read through the list as a whole class or have
students work in small groups. Read the list out
loud. Guide students to check off facts that they
already know about Duke.

(Photo courtesy of The Bishop Museum)

THINKING POINT: Before viewing the show
Do Kids Have Heroes?
Discuss with students the controversy about young people and heroes.
● Is it true that kids these days have no heroes or that their "heroes" are not good role
models?
● Do young people today have heroes? Who are they?
● Are they all contemporary figures?
● Are there any historical figures whom students recognize as heroes? What
makes them heroes?
● What traits must someone have to be considered a hero?
● Can a kid be a hero? Who might be an example of a kid hero?
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FOR STUDENTS
PREPARE FOR THE PERFORMANCE

DO YOU KNOW DUKE?
What do you know about Duke? Read on and you will discover some fascinating facts.

DUKE FACTS
•. Born in Honolulu in 1890. Grew up near Waikiki Beach, the son of a police captain.
•. In 1911, broke 3 freestyle world records in Hawai’i’s first ever AAU swim meet at
Honolulu Harbor.

• Won a place on the American swimming team at the 1912 Olympics in Stockholm, the only
Hawaiian present. Won Hawai'i’s first Olympic gold medal for 100-meter freestyle, and a
silver medal for the 4×200-meter freestyle relay.

• The Philadelphia Inquirer called Kahanamoku “a human fish.”
• In 1917, rode a monster wave 1-1/8 miles at Waikiki on a wooden surfboard without a skeg
or leash–one of the longest rides in memory.

• Appeared in more than two dozen movies; as a pirate,
bodyguard, soldier, Sioux, Turk, Hindu, Persian,
and South Sea Islander.

• In the 1920 Olympics, won two gold medals in 100-

meter freestyle and 4×200-meter freestyle relay.
His new world record was faster than his 1912 victory.
• In 1925, when a 40-foot yacht called Thelma capsized near Newport Beach in a turbulent
sea, and he used his surfboard to swim out to the craft three times to save eight
passengers from drowning.
• Called the “King of all Swimmers,” Duke used his fame to bring surfing into popular culture.
• From 1934-1960, he was elected Sheriff of City and County of Honolulu 12 times.
• In 1959, Duke became Honolulu’s paid “Ambassador of Aloha.”
• He taught hula to England’s Queen Mother Elizabeth.
• First person inducted into both the International Swimming Hall of Fame and the
International Surfing Hall of Fame. He was also inducted into the US Olympic Hall of Fame.
• In 1990, a statue was dedicated at Waikiki on the centennial of his birth.
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FOR EDUCATORS
PLAY RELATED ACTIVITY

HERO COLLAGE
All over the world, stories exist of great and brave men, women, and young people.
DUKE is one of those stories.
Discussion
What makes a hero a hero? Who are your heroes? Why do you choose that person?
What makes him/her a hero to you?
What You Need:
• Pictures from magazines, newspapers, books
• Poster board
• Glue
• Markers, pens, pencils
What You Do:
Hero List
• Make a list of your own heroes.
• Next to the names on the first list, make a second list showing the qualities of your
heroes.
What is each of these heroes known for?
What are their special powers or skills or what has each done to become a hero?
• Review the second list.
Which qualities are the most common?
Which are unique to a specific hero?
• Make a final list of the qualities that you feel best describe a hero.
Collage
▪ Collect pictures from magazines or books that show what you think a hero looks
like or of someone that has at least one quality from your hero list.
▪ When you have collected a number of pictures, create a collage of these pictures
attaching or gluing them to poster board of other large piece of paper.
▪ Label the pictures with the qualities selected from your hero list.
▪ Now you have a Hero Collage; a visual image of what you believe a hero to be.
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FOR EDUCATORS
PLAY RELATED ACTIVITY

FINDING THE STORY OF A ‘HOMETOWN HERO’
PREPARE: Have students individually brainstorm
to figure out who their "hometown heroes" are
and why; someone they can interview. A relative,
friend, neighbor, a veteran, retired teacher or
principal, member of a senior citizens group, a
person in your community. Instruct students to
pick someone that they believe is worthy of being
called a ‘hero.’ Maybe it’s their own mom or dad!
PLAN: Following the guide on the FOR
STUDENTS: Oral History Interview page, talk
about conducting interviews. Explain how an
interview with someone is really just a
conversation with a lot of listening and notetaking. Have students then write a series of
questions to ask, using the template on the FOR
STUDENTS: Oral History interview page. For
starters, use questions about your hero’s own
personal memories. These will relax your subject
and help you gather information about your
subject’s personal experiences.
(Photo courtesy of The Bishop Museum)

INTERVIEW: Send students out to conduct their interviews.
Instructions for students:
• Decide on a time to meet with your subject. Be on time.
• If meeting via zoom or other online meeting option, ask permission to record the
interview.
• Bring along your questions to help guide you. If your subject tells a different story than
your question, let him/her finish and then ask your next question.
• Be sure to send a thank-you note or email.
SHARE: Have students share the stories. The class could even create a heroes
display, put together a book of heroes, or write their own play!
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FOR EDUCATORS
PLAY RELATED ACTIVITY

WRITING ACTIVITY: The Hero in Me
Give students an opportunity to think about being an ‘every day’ hero. Use Duke as an
example. When Duke was older, he was a local hero by simply being kind to other people!
Procedure
● As a class, discuss how people might be an ‘every day’ hero. What was a way any of
them might have gone out of the way to come to someone's aid? (For example, "I was
helpful when I made friends with the new kid," or "I was helpful when John fell off his
bike and I brought him to the nurse.”)
● Guide students to draw a large frame or tablet outline on a piece of paper.

● Guide students to draw a picture in the frame, showing a time that they faced a
challenge or to imagine how they might face a future challenge.
● After finishing the picture, guide students to write about the real or imagined experience.
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FOR STUDENTS
PLAY RELATED ACTIVITY

ORAL HISTORY INTERVIEW
Write three warm-up questions about the person’s place of birth, hometown,
occupation, childhood, or favorite activities.
1. ____________________________________________________________________
2. ____________________________________________________________________
3. ____________________________________________________________________
Write at least 5 questions to help you get stories
1. ____________________________________________________________________
2. ____________________________________________________________________
3. ____________________________________________________________________
4. ____________________________________________________________________
5. ____________________________________________________________________
Prepare some follow-up questions that help you to get more detailed information.
1. ____________________________________________________________________
2. ____________________________________________________________________
3. ____________________________________________________________________
Sample questions to get you started...
What are some of your childhood memories?
What was the happiest (funniest or saddest) memory?
What was your biggest accomplishment?
What actions would you change if you had a chance to re-live those years again?
Ask for details or explanations…
How did the story begin or end? Why did this happen...? Why was this important?
What happened next...? Can you describe the scene...? Who was there with you?
9

DUKE from Honolulu Theatre for Youth from Honolulu, Hawai‘i
Hawai‘i’s first Olympic gold medalist and the grandfather of modern surfing,
Duke Paoa Kahanamoku is unquestionably one of the most important and
beloved figures in Hawai‘ian history. Using a minimalistic set and projections
showing images and pictures from Duke's life spanning from the turn of the
century through modern times, we see Duke through his own eyes, through
history’s reflection on his journey in a complicated time, and from the viewpoint
of the community who loved him. As playwright and performer, Moses Goods
creates an unforgettable portrayal and transforms himself into dozens of
characters to bring to life a true Hawaiian hero.
The performance is approximately 63 minutes long. You can watch it all at once or it can be broken up into the following 4 digital
“chapters” with the accompanying discussion questions.
Chapter 1 - Approx 15 minutes - Start at Beginning, End at 15:17
Did you know the real story of Duke Kahanamoku before the show? What do you know about Hawaii, its history and its landscape?
What sounds, images, and food do you associate it with? How does traditional Hawaiian music, like the ukulele, and the Hawaiian
language help create the world of Duke?
Duke says that his family was shaped by the water and their home in Kālia and that they “cared for those waters that in turn cared for
us”. What parts of your environment are important to your family and your community? How are they cared for?
How did Duke’s community support him in his journey to Pittsburgh? What were some of the things that surprised Duke after leaving
Hawaii? What’s the farthest you’ve been from home?
Chapter 2 - Approx 16 minutes - Start at 15:18, End at 31:12
What surprises the swim coach George Kistler about Duke’s abilities? How is Duke’s and the Ojibwe swimmers relationship with the
water different from the British swimmers George usually worked with? Do you know how to swim? How did you learn? Was it similar
or different from how Duke learned?
The production takes place on a stage but much of the story takes place in the water. What elements does the production use to
create the ocean and the feeling of swimming?
Jim Thorpe, a fellow Olympian, a Sac and Fox Indian, and one of Duke’s friends, says that they were the only 3 Olympic athletes who
weren’t white. What challenges did they face?
Chapter 3 - Approx 15 minutes - Start at 31:13, End at 46:32
How does Duke popularize surfing? What was special about his boards? How does surfing bring together different elements, in what
Duke calls a “magnificent dance”?
Moses Good, the performer and playwright of DUKE, plays many characters in addition to Duke Kahanamoku such as George Kistler,
Jim Thorpe and even Chick Daniels, a Waikiki beach boy. How does he distinguish between these different characters?
How does Duke’s board aid him in rescuing the passengers from the fishing boat? How did the events of June 14, 1925 have a lasting
legacy?
Chapter 4 - Approx 16 minutes - Start at 46:33, watch till end
During Duke’s acting career, he played characters of many different racial and ethnic backgrounds. This kind of casting was common
in the past even though it could lead to inaccurate or even harmful portrayals. Do you think it’s important for characters to be played
by a performer with a similar background? Why or why not? How has society’s opinion on this changed?
What are some of the obstacles Duke faces in his journey? How did he find the strength to keep going?
Later in life, Duke becomes the Ambassador of Aloha for Honolulu. How did this role come into being and why was it important to
Hawaii? How did Hawaii change over the course of Duke’s life? Did you learn anything new about Hawaii?
Duke Kahanamoku is a hero and a legend. What traits make him a hero? What makes him a legend? What qualities of Duke’s do you
admire? Do you see those qualities in people you know? In yourself?
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Standards Connections 2015-2016 DUKE

COMMON CORE
Fourth

READING

Key Ideas and Details
 RL.4.2. Determine a theme of a story, drama, or poem from details in the text;
summarize the text.
 RL.4.3. Describe in depth a character, setting, or event in a story or drama,
drawing on specific details in the text (e.g., a character’s thoughts, words, or
actions).
Craft and Structure
 RL.4.5. Explain major differences between poems, drama, and prose, and refer to
the structural elements of poems (e.g., verse, rhythm, meter) and drama (e.g.,
casts of characters, settings, descriptions, dialogue, stage directions) when writing
or speaking about a text.
Integration of Knowledge and Ideas
 RL.4.7. Make connections between the text of a story or drama and a visual or
oral presentation of the text, identifying where each version reflects specific
descriptions and directions in the text.
 RL.4.9. Compare and contrast the treatment of similar themes and topics (e.g.,
opposition of good and evil) and patterns of events (e.g., the quest) in stories,
myths, and traditional literature from different cultures.
Fluency
 RF.4.4. Read with sufficient accuracy and fluency to support comprehension.
Fourth

WRITING

Text Types and Purposes
 W.4.1. Write opinion pieces on familiar topics or texts, supporting a point of view
with reasons and information.
 W.4.3. Write narratives to develop real or imagined experiences or events using
effective technique, descriptive details, and clear event sequences.
Production and Distribution of Writing
 W.4.4. Produce clear and coherent writing in which the development and
organization are appropriate to task, purpose, and audience.
Fourth

SPEAKING AND LISTENING

Comprehension and Collaboration
 SL.4.1. Engage effectively in a range of collaborative discussions (one-on-one. in
groups, and teacher-led) with diverse partners on grade 4 topics and texts,
building on others’ ideas and expressing their own clearly.
 SL.4.2. Paraphrase portions of a text read aloud or information presented in
diverse media and formats, including visually, quantitatively, and orally.
Presentation of Knowledge and Ideas
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Fifth

SL.3.4. Report on a topic or text, tell a story, or recount an experience in an
organized manner, using appropriate facts and relevant, descriptive details to
support main ideas or themes; speak clearly at an understandable pace.
READING

Key Ideas and Details
 RL.5.2. Determine a theme of a story, drama, or poem from details in the text,
including how characters in a story or drama respond to challenges or how the
speaker in a poem reflects upon a topic; summarize the text.
 RL.5.3. Compare and contrast two or more characters, settings, or events in a
story or drama, drawing on specific details in the text (e.g., how characters
interact).
Craft and Structure
 RL.5.4. Determine the meaning of words and phrases as they are used in a text,
including figurative language such as metaphors and similes.
Integration of Knowledge and Ideas
 RL.4.9. Compare and contrast stories in the same genre (e.g., mysteries and
adventure stories) on their approaches to similar themes and topics.
Fluency
 RF.4.4. Read with sufficient accuracy and fluency to support comprehension.
Fifth

WRITING

Text Types and Purposes
 W.5.1. Write opinion pieces on familiar topics or texts, supporting a point of view
with reasons and information.
 W.5.3. Write narratives to develop real or imagined experiences or events using
effective technique, descriptive details, and clear event sequences.
Production and Distribution of Writing
 W.5.4. Produce clear and coherent writing in which the development and
organization are appropriate to task, purpose, and audience.
Fifth

SPEAKING AND LISTENING

Comprehension and Collaboration
 SL.5.1. Engage effectively in a range of collaborative discussions (one-on-one. in
groups, and teacher-led) with diverse partners on grade 4 topics and texts,
building on others’ ideas and expressing their own clearly.
 SL.5.2. Summarize written a text read aloud or information presented in diverse
media and formats, including visually, quantitatively, and orally.
Presentation of Knowledge and Ideas
 SL.5.4. Report on a topic or text, tell a story, or recount an experience in an
organized manner, using appropriate facts and relevant, descriptive details to
support main ideas or themes; speak clearly at an understandable pace.
 SL.5.6. Adapt speech to a variety of contexts and tasks, using formal English
when appropriate to task and situation.
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Sixth

READING

Key Ideas and Details
 RL.6.1. Cite textual evidence to support analysis of what the text says explicitly as
well as inferences drawn from the text.
 RL.6.2. Determine a theme or central idea of a text and how it is conveyed through
particular details; provide a summary of the text distinct from personal opinions or
judgments.
 RL.6.3. Describe how a particular story’s or drama’s plot unfolds in a series of
episodes as well as how the characters respond or change as the plot moves
toward a resolution.
Craft and Structure
 RL.6.6. Explain how an author develops the point of view of the narrator or
speaker in a text.
Integration of Knowledge and Ideas
 RL.6.7. Compare and contrast the experience of reading a story, drama, or poem
to listening to or viewing an audio, video, or live version of the text, including
contrasting what they “see” and “hear” when reading the text to what they perceive
when they listen or watch.
 RL.6.9. Compare and contrast texts in different forms or genres (e.g., stories and
poems; historical novels and fantasy stories) in terms of their approaches to
similar themes and topics.
Sixth

WRITING

Text Types and Purposes
 W.6.3. Write narratives to develop real or imagined experiences or events using
effective technique. relevant descriptive details, and well-structured event
sequences.
Production and Distribution of Writing
 W.6.4. Produce clear and coherent writing in which the development, organization,
and style are appropriate to task, purpose, and audience.
Sixth

SPEAKING AND LISTENING

Comprehension and Collaboration
 SL.6.1 Engage effectively in a range of collaborative discussions (one-on-one. in
groups, and teacher-led) with diverse partners on grade 6 topics, texts, and
issues, building on others’ ideas and expressing their own clearly.
Presentation of Knowledge and Ideas
 SL.6.6. Adapt speech to a variety of contexts and tasks, demonstrating command
of formal English when indicated or appropriate.
Seventh

READING

Key Ideas and Details
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RL.7.1. Cite textual evidence to support analysis of what the text says explicitly as
well as inferences drawn from the text.
RL.7.2. Determine a theme or central idea of a text and analyze its development
over the course of the text; provide an objective summary of the text.
RL.7.3. Analyze how particular elements of a story or drama interact (e.g., how
setting shapes the characters or plot).

Craft and Structure
 RL.7.5. Analyze how a drama’s or poem’s form or structure (e.g., soliloquy,
sonnet) contributes to its meaning.
Integration of Knowledge and Ideas
 RL.7.7. Compare and contrast a story, drama, or poem to its audio, filmed, staged,
or multimedia version, analyzing the effects of techniques unique to each medium
(e.g., lighting, sound, color, or camera focus and angles in a film).
 RL.7.9. Compare and contrast a fictional portrayal of a time, place, or character
and a historical account of the same period as a means of understanding how
authors of fiction use or alter history.
Seventh

WRITING

Text Types and Purposes
 W.7.3. Write narratives to develop real or imagined experiences or events using
effective technique, relevant descriptive details, and well-structured event
sequences.
Production and Distribution of Writing
 W.7.4. Produce clear and coherent writing in which the development, organization,
and style are appropriate to task, purpose, and audience.
Seventh

SPEAKING AND LISTENING

Comprehension and Collaboration
 SL.7.1 Engage effectively in a range of collaborative discussions (one-on-one. in
groups, and teacher-led) with diverse partners on grade 7 topics, texts, and
issues, building on others’ ideas and expressing their own clearly.
Presentation of Knowledge and Ideas
 SL.7.6. Adapt speech to a variety of contexts and tasks, demonstrating command
of formal English when indicated or appropriate.
Eighth

READING

Key Ideas and Details
 RL.8.1. Cite textual evidence to support analysis of what the text says explicitly as
well as inferences drawn from the text.
 RL.8.2. Determine a theme or central idea of a text and analyze its development
over the course of the text, including its relationship to the characters, setting, and
plot; provide an objective summary of the text.
 RL.8.3. Analyze how particular lines of dialogue or incidents in a story or drama
propel the action, reveal aspects of a character, or provoke a decision.
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Craft and Structure
 RL.8.6. Analyze how differences in the points of view of the characters and the
audience or reader (e.g., created through the use of dramatic irony) create such
effects as suspense or humor.
Integration of Knowledge and Ideas
 RL.8.7. Analyze the extent to which a filmed or live production of a story or drama
stays faithful to or departs from the text or script, evaluating the choices made by
the director or actors.
Eighth

WRITING

Text Types and Purposes
 W.8.3. Write narratives to develop real or imagined experiences or events using
effective technique, relevant descriptive details, and well-structured event
sequences.
Production and Distribution of Writing
 W.8.4. Produce clear and coherent writing in which the development, organization,
and style are appropriate to task, purpose, and audience.
Eighth

SPEAKING AND LISTENING

Comprehension and Collaboration
 SL.8.1 Engage effectively in a range of collaborative discussions (one-on-one. in
groups, and teacher-led) with diverse partners on grade 8 topics, texts, and
issues, building on others’ ideas and expressing their own clearly.
Presentation of Knowledge and Ideas
 SL.8.6. Adapt speech to a variety of contexts and tasks, demonstrating command
of formal English when indicated or appropriate.
HAWAII CONTENT AND PERFORMANCE STANDARDS III
Social Studies

Cultural Anthropology

Standard 6: SYSTEMS, DYNAMICS, AND INQUIRY-Understand culture as a system of
beliefs, knowledge, and practices shared by a group and understand how cultural systems
change over time
 SS.4.6.1 Explain how language, traditional lore, music, dance, artifacts, traditional
practices, beliefs, values, and behaviors are elements of culture and contribute to the
preservation of culture
 SS.6.6.1 Examine the ways in which different cultures have influenced families and
communities
 SS.6.6.2 Use examples of changing culture to identify and analyze ways to respond to
cultural differences and problems within and across groups (e.g., stereotyping, ethics)
World Languages
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Standard 1: INTERPERSONAL: Use target language to engage in conversations, provide
and obtain information, express feelings and emotions, and exchange opinions




WL.IE.4.1.1 Engage in conversations about likes, dislikes, and personal preferences
WL.IE.5.1.1 Exchange information about self, other people, places, objects, activities,
events, and other topics of interest
WL.IS.6-8.1.3 Exchange opinions and feelings about familiar experiences and events

Standard 2: INTERPRETIVE: Understand and interpret written and spoken language on
diverse topics from diverse media
 WL.IE.4.2.1 Identify the main idea and principal characters in simple narratives
 WL.IE.5.2.1 Retell the principal information or topic of brief messages on familiar
subjects
 WL.IS.6-8.2.1 Identify the main ideas and significant details of oral and written
materials with visual cues
Standard 3: PRESENTATIONAL: Present information, concepts, and ideas to an audience of
listeners or readers on a variety of topics



WL.IE.5.3.1 Use memorized material to orally present a traditional poem, story, skit,
or brief report
WL.IS.6-8.3.2 Prepare written communication on a given theme

Standard 4: CULTURES: Understand relationships among perspectives, products, and
practices of target culture





WL.IE.4.4.1 Use knowledge of culture being studied to produce artwork, crafts, or
graphic representations that reflect that culture
WL.IE.5.4.1 Compare gestures and patterns of behavior of culture being studied to
non-verbal behaviors in native culture
WL.IS.6-8.4.1 Identify tangible and intangible products and practices of the target
culture and compare them to other cultures
WL.IS.6-8.4.2 Describe the meanings or purposes of various cultural activities and
how they are practiced

Fine Arts

VISUAL ARTS

Standard 1: Understand and apply art materials, techniques, and processes in the creation of
works of art and understand how the visual arts communicate a variety of ideas, feelings, and
experiences



FA.4.1.2 Use a combination of visual and performing arts to create an original artwork
FA.6-8.1.1 Create an original integrated art product or performance and explain how
this process enhances a specific art work

Fine Arts

MUSIC

Standard 2: Understand and apply elements of music and understand how music
communicates ideas, feelings, and experiences across cultures




FA.4.2.3 Sing or play an independent part of a song with two or more parts
FA.5.2.3 Use music of various styles/genres in performances
FA.5.2.4 Integrate several arts disciplines into a presentation or performance
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Fine Arts

DRAMA AND THEATRE

Standard 3: Understand and apply the skills of acting, design, and technical theatre and
understand the role of drama in various cultures throughout history




















FA.4.3.1 Interpret a character’s external motivations
FA.4.3.2 Use the voice to express emotion
FA.4.3.3 Evaluate theatrical traditions of various cultures
FA.5.3.1 Create a class dramatization by collaborating as actors, directors,
scriptwriters, and technical artists
FA.5.3.2 Dramatize an historical event or social issue
FA.5.3.3 Analyze a character using knowledge of performance and acting skills in a
theatrical production
FA.5.3.4 Analyze, using evidence, the role of dramatic productions which are part of
American history
FA.6-8.3.1 Perform various roles and responsibilities in theatre productions
FA.6-8.3.2 Develop dialogue for a scene or one-act play
FA.6-8.3.3 Apply basic stage movement
FA.6-8.3.4 Design scenery that establishes an environment for a character
FA.6-8.3.5 Demonstrate how theatre can be used to communicate concepts from
another content area
FA.6-8.3.6 Explain the effect and impact of sets, make-up, costumes, sound, light,
and props in a theatrical performance
FA.6-8.3.7 Evaluate the use of technical elements (e.g., sets, make-up, costumes,
sound and light, props) and their effect on the meaning of the production
FA.6-8.3.8 Demonstrate various elements that contribute to the overall impact of a
theatrical presentation on an audience
FA.6-8.3.9 Explain the role of an audience in a theatrical production
FA.6-8.3.10 Compare theatrical styles common to certain historical and cultural
periods
FA.6-8.3.11 Apply theatrical traditions of various cultures
FA.6-8.3.13 Evaluate how technology has impacted theatre production

Fine Arts

DANCE

Standard 4: Understand and apply elements of dance, appreciate how dance communicates
meaning, and recognize its role across cultures and throughout history








FA.4.4.1 Combine dance elements to create a simple dance with a partner or small
group
FA.4.4.2 Create simple dances that communicate abstract ideas or feelings
FA.6-8.4.1 Use kinesthetic awareness, concentration, and focus in performing
movement skills
FA.6-8.4.2 Apply the use of choreographic principles with partners or in groups
FA.6-8.4.3 Use a variety of dance elements to develop dance phrases
FA.6-8.4.5 Use kinesthetic awareness and spatial awareness in combination with time
or force elements
FA.6-8.4.8 Communicate daily life experiences and ideas through dance
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Physical Education

MOVEMENT FORMS

Standard 1: Use motor skills and movement patterns to perform a variety of physical activities






Health

PE.3-5.1.1 Use locomotor and non-locomotor skills in a mature (proper) form
PE.3-5.1.2 Use manipulative skills in a mature (proper) form
PE.3-5.1.3 Use combinations of mature (proper) movement forms, including
locomotor, non-locomotor, and manipulative skills
PE.6-8.1.1 Use mature (proper) movement forms appropriately in the context of
modified games or activities, such as sports, dance, exercise, and gymnastics
PE.6-8.1.2 Use combinations of movement forms in the context of modified games or
activities, such as sports, dance, exercise, and gymnastics
INTERPERSONAL COMMUNICATION

Standard 5: Use interpersonal communication skills to enhance Health




HE.3-5.5.1 Use appropriate strategies for effective verbal and non-verbal
communication in formal and informal settings
HE.6-8.5.1 Use effective verbal and non-verbal communication skills
HE.6-8.5.2 Use effective behaviors that communicate care, consideration, and respect
of self and others

